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As Italy’s amusement capital, Rimini is looded with lovers of trendy

nightclubs and sunny beaches and is a place where hospitality and dagli amanti dei locali all;

entertainment are experienced intensely, unconventionally. This is i- nedita dovs g

Suite, the five-star hotel owned by Ambienthotels group. The work nente; fuori dagli schemi. Quest

of Giovanni Quadrelli, who undertook the architectural planning del eruppo Ambi

and swimming pool design, and Simone Micheli, who designed wehitetth Giovanni Quadrel

the interiors, i-Suite is not just an all-suite hotel that seeks an ini- Micheli per inter

mate and direct relationship with its guests and upholds the value 1l mpporto intimo e diretto

of hospitality by doing away with the ubiquitous reception desk. It arrivando ad abolire la canor

is also an example ol:expcriment;ltion in terms of materials, shapes anche un esempio di sperimentazione di mare rITe
and colors, starting from its exterior. Conceived by Quadrelli, who partire dal su



NEWLY UNVEILED, RIMINI'S SECOND FIVE-STAR HOTEL SETS ITSELF APART FOR ITS MONOLITHIC
APPEARANCE THAT IN FACT FEATURES PLAYS OF LIGHT, SHAPES AND PLASTIC CLADDING, FLOWING,
SOFT AND EVANESCENT. AS THE NAME SUGGESTS, I-SUITE IS AN ALL-SUITE HOTEL




drew inspiration from a ship’s hull, the external structure alternates
large, curved windows encased in an iron and aluminum net. lts
transparency guarantees the low of natural light and blurs the line
berween indoor and outdoor, and makes it possible to “peek” into
the hallways that lead to the rooms. Mimicking the low of the sea,

Quadrelli also recreated a white, rippled effect along one side of the

fagade achieved thanks to a sprayed concrete technique on a alumi-
num net. The white detail becomes a leitmorif for the entire building
and reaches its maximum expression in the outdoor pool whose ebbs
and Hows and arched pathways made of freshly-modeled cement and
finished with 3D MDF panels lend a glossy effect made even more
dramatic by the bright LED lighting. Yet it is past the threshold,

in the large, all-white hall with glossy porcelain stoneware flooring,

plush white sofas and circle-patterned mirror wall, that the sp
fluidity becomes “tangible.” The candid palette is interrupred only
by splashes of acid green provided by the disk-like surfaces that rest

upon the hall’s seating units and the “tree” structure

afloat. The hyper-reality is confirmed b
_ y single one of the hotel’s 54 suites. Dis-
tributed over five floors, the spacious suites offer maximum intimacy,
as underscored by the fact that they are accessible only via maze-like
corridors where walls and doors vanish and leave only a thin, bil-
lowy curtain in their wake. Inside, materials and sparial distributions
are u\'cr—ch;mgin;__" (no two suirtes are the same): from the Canaletto

walnut, lacquered white or glossy black bathrooms to the porcelain

comodates the hall (abo ine . s placed beneath the
and wide windows that rlook the pool. Right, the dramatic and
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20 years later
20 anni dopo
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DU INENSE e ence witn plannin iesign?

Incredible and extraordinary! Twenty years of research, experimentation, re-
alizations and it seems like only a minute! My excitement hasn't changed, if
anything it has increased. My experience has grown exponentially. Second after
second, | have encouraged the development of my own design philosophy, not
in expressive terms, as much as in terms of content, linked to enhancing the
realness of materials and concepts, to the spasmodic desire to create volumet-
ric and functional portraits that are removed from the world of stereotypes and
mimesis, to the goal of sustainable design imagined as a sign of our times.

In the last five years, the osmotic relationship with my wife Roberta’s graphic
designs has brought about places, books and objects that are transversally con-
taminated, in love, alive.

If | had the chance to re-live the moments of my life, | wouldn’t change a thing
exceplt for a few ugly fragments!

cept ol d over the ast twenty years+

The works that | have created and the projects that | am building hold within
them a message of unigueness, extraordinarity, wonderment, beauty and excel-
lence. They are people-oriented projects rooted in the relationship between man
and space.

Today we must go back to the future through stories of intellectual rigor, truth-
fulness of content and ecology, and focus on energy, eco-compatibility and ex-
tended sustainability.

Era il 1990 quando hai aperto il tuo studio di architettura, lanciandoti, ancor
giovanissimo, in imprese di alto livello. A distanza di 20 anni, riesci a fare un
bilancio di questa esperienza vissuta intensamente tra progettazione e design?
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Which masters influenced your style?

The man who had the biggest influence on my linguistic and content-based
approach to design is no doubt Giovanni Michelucci. Giovanni was a friend to
me, a wonderful stimulator, a lovable narrator and an enchanted grandfather
full of emotions.

Every time, this fantastic man found different ways to stir emotions within me.
He spoke to me with his firm and brilliant voice, but also with his hands and
eyes full of life. His penetrating and intelligent words were a wonderful school
for me.

ventieth anniversary ( :
year that opens the dt 1 of the new century
What do you think are the winning solutions for innovative and quality-oriented
contract design?

| think that the main solution that will lead to positivity will be to design new
scenarios by running every thought through an ethical filter.

| believe that in our time bubble words like innovation and quality should be-
come inexorably linked fo words like pragmatism, truth, transparency and real
sustainability.

2010 marks the t

a crucia

Ci sono stati grandi maestri a influenzare il tuo stile?

L'vomo che ha influenzato piu che il mio approccio linguistico progetiuale la mia
sfera contenutistica é sicuramente stato Giovanni Michelucci. Giovanni per me
e stato un amico, un mirabile stimolatore, un amabile narralore, un incantato
nonno pieno di emozioni.

Questo uomo fantastico ogni volta mfi emozionava in mode diverso, mi parlava
oltre che con la voce ferma e brillante, con le mani e con | suoi vispi occhi. Le
sue penetranti e sempre intelligenti parole sono state una meravigliosa scuola
per me.

I 2010 coincide con il ventennale delia tua carriera professionale, ma e anche
un anno cruciale, che fa da apri pista al secondo decennio del nuovo secolo.
Quali saranno secondo te le soluzioni vincenti per un contract design innovativo
e di qualita?

Credo che la principale soluzione portatrice di grande positivita sia quella di
disegnare nuovi scenari facendo transitare ogni pensiero attraverso un fiftro
efico.

Penso che nella nostra bolla temporale parole come innovazione e qualita deb-
bano essere imprescindibilmente legate a parole come pragmatismo, verita,
trasparenza e sostenibilita reale.
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QOverlooking the seafront along Viale Regina Elena, the 54 full-optional suit

warm and cool materials (teak and glossy porcelain stonew

Is interrupted by acid green seating units. The solid surface tubs place in the center of the
rooms offer a sculptural tot




66 | HOSPITALITY

stoneware or teak flooring. The rounded-edge furnishings are can-
didly white or mirrored, with acid green sofas and armchairs striking
a vivid contrast. The open-plan bathrooms feature large tubs in solid
surfaces and sensory showers, the exception being the grand suite
on the 5th floor, whose 70-m? layout boasts an oversized circular
bed, a living area and a steam bath complete with a chromotherapy
system.

[he dream-like aura exuded through i-Suite’s exterior and well-rep-
resented in its interior design reaches sublime heights in the wellness
center. Located on the 6th floor, the center unfolds along multi-sen-
sorial itineraries thar lead to relaxation rooms, treatmenr areas and
the fitness area, where every single detail has been made-to-meas-
ure. Istria stone Hooring Aows throughout and meshes harmoniously
with the sauna’s cedar wood and the steam room’s iridescent mosaic,

an expression of the hotel’s ultra-contemporary atmosphere.

“IN ARCHITECTURE, NEW LUXURY IS LINKED TO
THE WISH TO RECLAIM SMALL EXAMPLES

OF BEAUTY AND TRUTH IN EVERYDAY LIFE;

IT IS LINKED TO EMPTINESS RATHER THAN TO
FULLNESS; IT IS MENTAL RATHER THAN PHYSICAL;
IT IS TRANSPARENT RATHER THAN OPULENT”

What is in the pipeline? What projects can we expect to see from you in 2010?
I am finishing up the interior architecture of “Aquagranda Livigno Wellness
Park,” the largest integrated wellness center in Europe (21,000 m2), and of
Terme di Rivisondoli near I'’Aquila, an extraordinary jewel. | am also starting the
interior architecture of “Marina Verde," a large resort with wellness center and
restaurant-bar in Caorle, near Venice. In addition to the “La Suite" office com-
plex in Stra, also near Venice, a 4-star, 300-room Boscolo Hotel in Milan and a
fabulous 5-star superior hotel near Padua for Manifactum. | am also beginning
work on the architectural and interior design of an office building in Pescara
for Di Gennaro Costruzioni, a residential building in Sottomarina di Chioggia
for Ghirardon Group, a headquarter office of a telecommunications company
and film production with a 3,000-seat auditorium in Cameroon. For the next
Salone del Mobile in Milan, | will create a new gallery entitled “L’Archivolto
Events” for Edizioni L’Archivolto and the incredible “town@house street” hospi-

tality franchising for Alessandro Rosso.galleria “L'Archivolto Events” per Edizioni
L'Archivolto e l'incredibile franchising “town@house street” legato al mondo
dell’hotellerie che firmero per Alessandro Rosso.

The various projects Simone Micheli Architectural Hero has realized over the past 20 years
include the wellness center of the Hotel New York Palace in Budapest, owned by Boscolo
group (photo s.m.a.h.), and the Sammontana bar in Empoli, near Florence (photo Mario
Corsini for ASAEJ}

Cosa "bolle in pentola”, quali progetti ti aspettano nel 2010?
Sto completando |'architettura degli interni di “Aquagranda Livigno Wellness
Park”, il cemm benessere mi‘ear?m pitt gr?nde d Europa ; 21.000 mq); delle
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On the left, a detail of a mirrored wall in a suite, behind which lies a bathroom.
Above, the relaxation room of the wellness center boasts large, curved windows that
“frame” the seaview

3, || dettaglio di una par
ala da bagno. Sopra,

enessre con vista sul mare

Jale si

Continuous fagades and aluminum frames  Artinfissi 2

Construction Carpentedil

Systems C.I.R. Impianti

Swimming poal Ado&C.

Sofas Adrenalina

Armchairs Mathias

Custom furniture and coverings Design Allestimenti

Mirrors Grazi Cristalli

Lighting iGuzzini llluminazione

Bathrooms Planit, Simas Acqua Space, St
Rubinetterie

Coverings Porcelanosa Group

Mattresses Permaflex

Staron® Samsung- Staron®
Hauser ltalia

Wellness center Mioblu Special Wellness

Custom furniture (spa) Modular, Progemadue

sul lungo mare. Disposte su 5 piani e spaziose nelle dimensioni, le
camere restano lo spazio intimo per eccellenza, tanto che vi si acce-
de da labirintici corridoi dove pareti e porte scompaiono, lasciando
intravedere solo una sorttile cortina ondulata. Al loro interno, mate-
riali e distribuzione spaziale cambiano di continuo (nessuna suite &
uguale all'altra): dal bagno, in noce canaletto, oppure laccato color
bianco o nero lucido, al pavimento in gres porcellanato o in reak. Gli

arredi, Ll;lgli '.mgn]i arrotondati, sono anch’essi candidamente bianchi

0a .-ipccd]in, mentre spetta al verde acido dc;:i imborttiti il ruolo

di contraltare cromarico. Le zone bagno, aperte alla vista, rivelano

ampie vasche in solid surface e docce sensoriali, a eccezione della
grande suite del quinto piano, dove in 70 mq trovano dimora un
gigantesco letto circolare, un‘area living e un bagno turco dotato di
sistema cromoterapico.

Quell'onirica ispirazione evocata nella pelle esterna di i-Suite e rap-

presentata al suo interno, trova, infine, totale sublimazione nel cen
tro benessere al sesto piano, dove percorsi polisensoriali conducono
alle sale deputate al relax, ai rractamenti di bellezza e al fitness, e dove
ogni dettaglio ¢ realizzato su misura. Il pavimento in pietra bianca
d’lstria fa da fl rouge per tutdi gli ambienti, entrando in armonica
collisione con il legno di cedro delle cabine sauna e con il mosaico
iridescente del bagno turco: emblemi di un’esperienza turta contem-

poranca.
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